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CrtpykTypa nporpaMmmsl y4eOHOro npeamera

l. IosicHUTEIHLHAA 3aNKCKA

- Xapakxmepucmuka yue6Ho20 npedmema, e2o Mecmo u poib 8 06pa308amenbHOM
npoyecce;

- Cpok peanuzayuu yuebHo2o npeomema;

- Obvem yuebHo20 8pemen, npedyCMOmMpPeHHbll Y4eOHbIM NIAHOM 00PA308aAMENbHOU

Op2aHU3AYUY HA Peanu3ayuio y4eoHo2o npeomema,

- @opma npogedeHus YueOHbIX AyOUMOPHBIX 3AHAMULL

- Llenv u 3a0auu yuebHo2o npedomema,

- Obocnosanue cmpykmypul Npoepammsl yueOH020 npeomema,

- Memoowi 06yuenus;

- Onucanue MamepuaIbHO-MEXHUYECKUX YCI08ULL peanu3ayuu y4eOHo2o npeomema;

Il. Coaep:xanne yuedOHOro nmpeamera
- ['0006b1e mpebosanus no kiaccam,

I1l. TpeGoBanus K ypOBHIO NOATOTOBKH YYAIUXCSH

V. ®opmbl 4 MeTOABI KOHTPOJIS, CHCTEMA OLIEHOK

- Ammecmauyus: yenu, 8uovl, popma, cooepiicanue;
- Kpumepuu oyenxu;

V. Mertoauueckoe obecneyeHne y4eOHOro nmpoiecca

- Memoouueckue pekomenoayuu nedazocudeckum pabomuuKam,
- Pexomenoayuu no opeanusayuu camocmosmenvHoll pabomol y4auwjuxcs,

VI. Chnucku pekoMeHIyeMOil HOTHOW M MeTOAUYECKO JIUTePaTyphbl

- Cnucok pekomeroyemol HOMmHOU TUmepamypbl,
- Cnucok pekomeroyemou MemooudecKol iumepanmypol



I. NOACHHUTEJIBHAA 3AIINCKA

1. XapakTepucTHMKAa Yy4e0HOro ImpeAMeTa, ero MecTO W PpoJjb B
o0pa3oBaTeJIbHOM Mpouecce

[Iporpamma ydyebHoro npeamera «CrenuanbHOCTh (KJIapHET)» pa3zpaboTaHa
Ha OCHOBE (QeJepalibHbIX TOCYJApCTBEHHBbIX TPEOOBAHUM K MHUHUMYMY
colepKaHUs, CTPYKType W  YCJIOBUSIM  pealu3alud  JIONOJHUTEIbHOU
npeanpopeccuoHanibHOM  0011e00pa3oBaTebHONM  IporpaMmbl B 00JacTH
MY3BIKaIbHOTO UCKYCCTBA «IHCTpYMEHTHI 3CTPagHO-1Ka30BOI'0 OPKECTPA»

U CpPOKY OOy4EHHMsI TI0 3TOU Mporpamme.

VYueOnsiii npenmeT «CnenuanabHOCTh (KJIAPHET))» HAIIPaBIICH Ha:

BBISIBJICHUE OJAPEHHBIX JIeTel B 00JACTH MY3bIKaJbHOTO HCIIOJHHUTEIHCTBA
B paHHEM JIETCKOM BO3pacTe, mpruoOpeTeHne u GopMUpoOBaHUE y JeTel KOMIUIeKCa
3HAHWM, YMEHUH M HaBBIKOB HWIPbl Ha KJIapHETe, MO3BOJISIIONIMX HCIIOIHSTh
MY3bIKaJIbHBIE MPOU3BEACHHUS B COOTBETCTBUU CO CTHJIEBBIMH TPATUIUSIMU H
HEOOXOIMMBIM YPOBHEM MY3bIKaJIbHON TPAMOTHOCTH;

BOCIIMTAaHUE Yy  JeTe  KyJAbTYypbl  COJIBHOTO W  aHCAMOJIEBOTO
UCTIOJTHUTENIHCTBA,;

NpUOOPETEHNE IETHbMHU OMBITa TBOPUECKOM JIEATETLHOCTH;

OBJIaJICHUE JE€ThbMU JYXOBHBIMU U KYyJbTYPHBIMH ILIEHHOCTSMHU HApOJOB
MUDAa;

HOJArOTOBKY OJApEHHBIX JeTed K TMOCTYIUIGHHIO B 00pa3oBaTeibHbIE
OpraHM3allu{, peaJu3yIolIe OCHOBHbIE MNpo(deccHOoHaIbHble 00pa3oBaTENIbHbIC
MIpOrpaMMbl B 00J1aCTU MY3bIKaJIbHOTO UCKYCCTBA.

[Tporpamma yuebHOTO ipeameTa «CriennanbHOCTh (KJIapHET)» pa3zpaboTaHa
C YYETOM:

oOecrieueHus: MPEeeMCTBEHHOCTH MPOorpaMMbl «CriennanbHOCTh (KJIapHET)» |
OCHOBHBIX 00pa30BaTEIbHBIX MPOrPaMM CPEAHETO MNPOPECCHOHAIBHOIO H
BBICIIEr0 00pa30BaHus B 00JIACTH MY3bIKaJIbBHOTO UCKYCCTBA 3CTPAJIbI;

COXpaHEHMsI €IMHCTBA 00pa3oBaTEIBLHOIO MpocTpaHcTBa Poccuiickoit



®denepanuu B cPepe KyJIbTyphbl U UCKYCCTBA.

[Iporpamma paccunTaHa Ha BbIPAOOTKY y yYalllUXCs HABBIKOB TBOPYECKOU
NEATeNIbHOCTH, YMEHHUS IUIAHUPOBATh CBOKO JOMAIIHIOK paboTy, HaBBIKOB
OCYIIECTBJICHHS] CAMOCTOSITEILHOTO KOHTPOJIS 32 CBOEH YUeOHOU AesTENbHOCTHIO,
yMEHUS JaBaTh OOBEKTUBHYIO OLICHKY CBOEMY Tpyay, (pOpMHpPOBAHUS HABHIKOB
B3aUMOJIEMCTBUS C MPENOAABATEIIEM.

BrisiBieHne omapeHHOCTH y peOeHka B mpouecce OOy4YeHHs! TO3BOJISIET
I[eJICHANIPABIIEHHO Pa3BUTh €ro MNpodecCHOHAIbHBIE W JUYHOCTHBIC KauyecTBa,
HEO0OXOAUMBIE I MPOAOIIKEHUS NMPOodeCcCCHOHAILHOTO 00ydeHus. B To e BpeMms
mporpaMMa paccuuTaHa W Ha TeX JETeH, KOTOphIe HE CTaBST Mepei cOO0OoH Ienu
cTaTh PO ECCUOHATILHBIMHU MY3bIKAHTAMH.

2. Cpok peammzaumu y4deOHoro mpeamera «CnenuajJbHOCTH
(KJIapHeT)»IJIs IeTeH, MOCTYMUBIINX B 00pa30BaTEIbHYI0 OpraHU3aIUIo
B MEPBBIM KJacC B BO3pacTe C IMIECTH JET LIECTH MECSALUEB OO0 AEBATH JIET
COCTaBJISIET & JIET.

Jnst nmered, He 3aKOHYMBIIMX OCBOCHHME OOpa30BaTENbHON MPOrpaMMBbl
OCHOBHOTO 001iero o0pa3oBaHMs WJIM CpeIHEro oOmero oOpa3oBaHus W
IUTAHUPYIONIUX TIOCTYIUICHHE B 00pa30BaTENIbHBIC OPraHU3alliy, PeaU3yIoIIne
OCHOBHBIE TpopeccHOHaIbHBIE 00pa3oBaTeIbHBIE MPOTPaMMbl B  00JIACTH
MY3BIKaJTbHOTO UCKYCCTBA, CPOK OCBOCHHSI MOKET OBITh YBEJIUYEH HA OAMH TOJI.

3. O0beM y4eOHOro BpeMeHH, MPeIyCMOTPEHHbIH Y4eOHbIM IJIAHOM
o0pa3oBaTe/IbHOM OpPraHM3alUM HA peaju3alMi Y4eOHOro mpeaMeTa

«CreuuajbHOCTD (KJIaAPHET)»:

Taonuuya 1
Cpox o0yyeHus — 8 jer

Cpok o0yuyeHus 8 jer

MakcumanbHas yaeoHas 1316
Harpyska (B yacax)




KonunuecTBo 4acoB Ha 559
ayJUTOPHBIE 3aHATHUS

KomnnuecTBO YacoB Ha

BHEAYIUTOPHYIO a7
(camocTOsITENBHYI0) paboTy
4. @opma  mnpoBeJeHUA  Y4YeOHBIX  ayAUTOPHBIX  3aAHATHM:

WHIUBUIyalIbHAS, pEKOMEHIyeMas POAOIKUTEIIBHOCTD YPOKa -45 MUHYT.

NuauBuayanbHas (opma 3aHATUH IMO3BOJISIET TIPEMOJABATEII0 JIYYIIe
y3HATh YYEHUKA, €r0 MY3bIKaJIbHBIC BO3MOXKHOCTH, CIIOCOOHOCTH, SMOITMOHAIBHO-
IICUXO0JIOTHYECKHE OCOOEHHOCTH.

5. lleanb u 3agaun yueoHoro npeaMera «CneunaibHOCTh (KJIApPHET)»

Hean:

Pa3BUTHE MY3BIKATBHO-TBOPYECKUX CITOCOOHOCTEH ydYalIMXCsi Ha OCHOBE
NPHOOPETCHHBIX UMW 3HAHWW, YMEHUW ¥ HaBBIKOB, TTO3BOJISIOIIMX BOCIIPUHUMATD,
OCBaWBaTh M WCIIOJIHATh Ha KJIapHETEC IMPOU3BEICHHS Pa3INYHBIX KaHPOB U (HopM
B COOTBETCTBHHM C IPOTPAMMHBIMHU TPEOOBAaHUSMHU, a TaK)KE BBHISBICHUEC HauOoJee
OJIapEHHBIX JCTCH B 00JIACTM MY3BIKAJIBHOTO HMCIIOJIHUTEIIBCTBA HAa KIIAPHETE M
IOJICOTOBKHU HMX K JIAJIbHEHIIIEMY MOCTYILICHHUIO B 00pa30BaTeIbHbIC OpraHu3alliH,
peaNu3yoIIHe OCHOBHEIE oOpa3oBarejIbHbIC MIPOrPaMMBbI CpEIIHETro
npodeccroHaIbHOro 00pa3oBaHus B 00JIACTH MY3bIKAJTBHOT'O HCKYCCTBA.

3apaum:

-pa3BUTHE YCTOMYMBOTO MHTEPECA K MY3BIKaJIbHOMY HCKYCCTBY, OBJIAJICHUC
3HAHUSMH XapaKTEPHBIX OCOOCHHOCTEH M CTHJIMCTHYECKHUX HAIPABJICHHUH KaHpa
ACTPaAHOM W  HKa30BOH MY3bIKH B COOTBETCTBUM C HPOTPAMMHBIMHU
TpeOOBAHUSIMU;

- pa3BUTHE MY3BIKAJIbHBIX CIIOCOOHOCTEH: ClyXa, MaMsATH, PUTMa, YyBCTBA
CBHUHTA, SMOIIMOHAILHOM Chephbl, My3bIKAIBHOCTH M ApTHCTHU3MA;

- OCBOCHHME MY3BIKAIbHOW TPaMOTHI, 3HAHUE MY3BIKAIbHON TEPMUHOJIOTHH, B
TOM 4YHCJe, CHenuduYecKor Ka30BOM, KaK HEOOXOIUMOIO CpeICcTBa JIs

MY3BIKAJIBHOI'O HCIIOJITHUTCIBCTBA HA KIIAPHETE,



- HaBBIKOB T0A0Opa MO CIIyXy, MMIPOBU3ALUU U COYMHEHUS] B TPOCTHIX
dbopmax, MepBUYHBIX HABBIKOB B 00JIACTH TEOPETUUYECKOTO aHAIN3a MCIIOIHIEMbIX
[IPOU3BEICHUN;

- OCBOGHHE HWMIIPOBHU3ALMOHHBIX TEXHOJOTMH ¥  MPUHIIUIOB UX
OpraHu3aIuy;

- OBJIQJICHUE OCHOBHBIMU MCIIOJIHUTEIILCKUMH HABBIKAMH UTPHI HA KJIApHETE,
MO3BOJISIIOIIMMU TPAMOTHO HCTOJHATh MY3bIKaJIbHBIE TMPOU3BEJEHUS COJI0O U B
aHcamoJe;

- Pa3BUTHE UCTIOJHUTEIBCKON TEXHUKHU C MCIOJIb30BAHUEM CHENU(PUUIECKUX
JOKA30BBIX  MPUEMOB KAk  HEOOXOJMMOrO  CpelIcTBa  JJjIs  pealu3aluu
XYJI0’KECTBEHHOTO 3aMbICIa KOMITO3UTOPA, YMEHHE CO3/1aBaTh XYI0’KECTBEHHBIN
0o0pa3 npu UCTIOJIHEHUH MY3bIKaJIbHOTO TPOU3BEICHMUSI;

- o0yueHHe HaBBIKAM CaMOCTOSITEJIBHOTO pPa3yYMBaHUS MY3bIKAJIBHBIX
IPOU3BEIICHUI Pa3IWYHBbIX >KaHPOB KIACCUYECKOM, ACTPagHOM U Ka30BOM
MY3bIKH, YT€HHUSI C JINCTA HETPYJHOTO TEKCTA;

- nMpuoOpeTeHrne NeTbMU OIbITa TBOPUECKOUW AESITENIbHOCTH W IMYyOJIMYHBIX
BBICTYTIJICHUM;

- (QopmupoBanue y HauOoyiee OJAPEHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHBAIIMH K MTPOJIOIKEHUIO PO ECCHOHATHEHOTO 00yUSHHUS.

6. QOOocHOBaHHe CTPYKTYpbl MNpPOrpaMMbl Y4eOHOro ImpeaMera
«CnenuajabHOCTD (KJIAPHET)»

O6ocHoBaHUEM CTPYKTYpHI Tiporpammsl sBisitotcst OI'T, oTpaxaronue Bce
acCIeKThl pabOThI MPENOAABATEISI C YYEHUKOM.

[IporpamMmma coepKUT CIEAYIOIINE PA3AEbl:

® CBEJCHUS O 3aTpaTax Y4YyeOHOTO BpPEMEHH, MPEIYyCMOTPEHHOTO Ha
OCBOEHUE y4eOHOIr0 MpeIMeTa;

® pacnpejereHre yueOHOro MaTepuraia morojaaM o0ydeHus;

® OIMCaHHE NUIAKTUYECKUX €ITUHUI] YUeOHOTO MPEIMETA;

L Tpe6OBaHI/I$I K YPOBHIO IIOATOTOBKH Y4YalllUXCA;



e (hopMbI U METOBI KOHTPOJISI, CUCTEMA OLICHOK;

® METOJUYECKOe 00ecreueHne yueOHOoro mpoiecca.

B cooTBeTcTBUM C JaHHBIMU HANpaBJICHUSMH CTPOUTCS OCHOBHOM pazien
nporpaMmbl «CojepkaHue yueOHOro mpeaMeTay.

7. Metoasbl 00y4eHust

JIns moCTW KEHMsI TOCTaBJICHHOM WM W pealn3allid 3aJad Ipeamera
UCIIOJIB3YIOTCS CIICAYIOIINE METOAbl 00 yUCHUS:

- CJIOBECHBIN (pacckas, becena, 00bSICHEHHUE);

- HarJIsITHBIN (JIEMOHCTpAIUsl, HAOII0ICHUE);

- MPAKTUYECKUM (BOCTIPOU3BOASIINE U TBOPUECKUE YIIPAKHEHHUS).

8. Omnmcanme MarepuaJIbHO-TEXHHYECKUX YCJIOBHI peaau3aluu
y4eOHOro npeamera

MarepuanbHO-TeXHUYECKass 0aza oOpa3oBaTEIbHON OpraHMU3alliy JIOHKHA
COOTBETCTBOBATh CAHUTAPHBIM W MPOTHUBOMOKAPHBIM HOPMaM, HOPMaM OXpaHbI
TpyAna.

Y4eOHple  ayauTOpUM  JJIA  3aHATAA 1O  y4eOHOMY  TMpeaMeTy
«CnenuanbHOCTh (KJIApHET)» JOJDKHBI MMETh IUIONIAJlb HE MeHee 9 KB.M U
3ByKOoM30JIAIMI0. B 00pa3oBarenbHON OpraHu3anuu CO3HAlOTCS YCIOBUSA IS
collepKaHMs, CBOEBPEMEHHOTO OOCITY)KMBaHUSI W PEMOHTA MY3BIKAIbHBIX

UHCTPYMEHTOB.

II. COAEPKAHUE YYEBHOI'O IIPE/IMETA

1. Céedenun o 3ampamax yuebH020 6pemenHu, TPELYCMOTPEHHOIO Ha
ocBoeHue yueOHoro npeamera «CrnenralbHOCTh (KJIAPHET)», HA MaKCUMAJIbHYIO,
CaMOCTOSTEIILHYIO HATPY3KY YUAIIUXCS U ayIUTOPHBIC 3aHSITHS:

Tabnuya 2

Cpok oOydeHus — 8 jer

Pacnpenesienne no rogam o0y4eHus

Kitacc 1 2 3 4 5 6 7 8




[TpoaomKUTENFHOCTh YUeOHBIX 32 1331|3333 | 33| 33 33 33

3aHATUH (B HEENSIX)

KomnnuectBo yacos Ha 2 2 2 2 2 2 25 25
AyAMTOPHBIE 3aHATUS B HEJEIIO

OO0I11e€ KOJIMYECTBO YaCcOB Ha
ayJIUTOPHBIC 3aHATUA

559

KosnuecTBo yacos Ha
BHeayIUTOPHbIE 3aHSTH B 2 2 2 3 3 3 4 4
HEJISITIO

OO0111ee KOJIMYECTBO
11acoB Ha BHCAy/MTOPHAIC 64 | 66 | 66 | 99 | 99 | 99 | 132 132

(camocTOSITENTbHBIE) 3aHATUS IO
rojam

O0111ee KOIMYECTBO
4acOB Ha BHEAYIUTOPHBIE 757
(caMOCTOSITENIbHBIE) 3aHSATHUS

MaxkcumMajabHoOe KOJIUYECTBO
qacoB 3aHATHS B HEJIEIIO

OO0111ee MakCUMaIbHOE

128 | 132 | 132 | 165 | 165 | 165 | 214,5 | 2145
KOJIMYECTBO YacOB IO TOJaM

OO0111ee MaKCUMaIbHOE
KOJIMYECTBO YaCOB Ha BECh 1316
nepuoj 00ydeHus

YueOHBIN MaTepuan pachpenensercs IM0 TojaM OOydeHHs  KiiaccaM.
Kaxnaplli Kiacc HMMeEeT CBOM JUIAKTHYECKHWE 3aJadyd W Oo0BEM BpPEMEHH,
HEOOXOAUMBIH JJIs1 OCBOCHUS YIeOHOr0 MaTepuraa.

Buowi eéneayoumopmnoui pabomoi:

- camocmosimenbHble 3aHAMUSL N0 NOO2OMOBKe UCNOHUMENbCKOU NPOSPAMMbL,
- 10020MOBKA K KOHMPOTIbHbLIM YPOKAM, 3A4emam u IK3aMeHaM,
- 10020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM 8bICHYNIICHUSIM,
- nocewjenue yupexcoenull Kyibmypsl (uiapmonuil, meampos, KOHYEPMHbIX
3a108, My3ees);
- yyacmue y4auuxcsi 8 meopuecKux Meponpusimusix
(KOHKYpCBL, pecmusanu, Macmep-Kiaccovl) U KyIbmMypHO-NPOCEemMUmenbCKoll

oesimelbHoOCmu 00pa308amenbHOlU 0p2anu3ayuu u op.

T'oooeévie mpebdosanus no Knaccam

Cpok o0yyenust — 8 jer



IlepBoIii K1ace
Ayoumopmnsie 3anamusi 2 uaca 8 Hedenro
Koncyrnomayuu 6 uacog 6 200

B nmocnennee necsaTuneTHe Cpeau IpenojaaBareliel  kjacca KJapHeTa
MOJIYYHJT PACIPOCTPAHCHUE M OINPEACICHHOE MPU3HAHWE MPAKTHYECKUHA OIIBIT
UCTIONB30BaHMUs CakcOo(OHA-COMPAHO Ha Ha4YaJlbHOM JTamne oO0ydeHHs. OITo
OOBSCHSIETCS] HE TOJIBKO HEOOXOAMMOCTHIO yueTa (PH3NIecKoro pa3BUTHs peOeHKa,
HO M OCOOBIMH KayeCTBAaMHU JAaHHOTO WHCTPYMEHTA, €ro HEOOBIYHBIM, SPKHUM
BBIPA3UTEIIBHBIM 3BYKOM. JlaHHBIC (paKTOPHI MO3BOJISIIOT TOAJICPKUBATH MHTEPEC
peOCHKa K 3aHATHUSAM U €T0 YKEJTaHWe UTrpaTh Ha KIIapHETE.

3a yd4eOHBIM TOJ Y4YallMWCS JOJDKCH ChITpaTh JiBa 3adeTa B IICPBOM
NOJYrOJIMU, 3a4eT W OK3aMEeH BO BTOpoM mnomyroauu. (OOpas3oBarenbHAS
OopraHu3anys MOXET IUIAaHUPOBaTh B KOHIIE YYEOHOro roja HE SK3aMEH, a
NEPEBOJIHOM 3aYeT.

[lepBbie ypoKHM HEOOXOAMMO TOCBATUTH O3HAKOMJICHHIO C KIIAPHETOM,
nokaszy ymoOHoro  cmoco0a aepxaHusi, MPaBWIBHOTO TIOJOXKEHUS KOpITyca,
T'OJIOBBI, PYK, HaJBIIEB U HOT, OOBICHECHUIO OCHOBHBIX IIPaBUJI COOPKH/paz00pKu U
oOpalieHusi ¢ UHCTPYMEHTOM, IMOKa3y CIOCOOOB JIBbIXaHUS, TPUEMOB HU3BJICUCHUS
3BYyKa, apTUKYJISIMU, alIUIMKaTypHOM MOCTaHOBKE.

Urpa ramMm, Tpe3ByYHil, apremKuo SBISIETCS HEOOXOAMMOW YacThIO
oOydenus Ha kinapHerte. [lepBbIMU raMMaMu [Tt ©3yYEHUsI MOTYT OBITh MaKOPHBIE
U MHHOpDHBIE TaMMbl B TOHAJIBHOCTSAX C OJHAM 3HAKOM B YyJIOOHOM TEMIIE.
OmHOBpPEMEHHO HEOOXOAMMO OCBaMBaTh YIPAKHEHUS, ITIO/IBI, a TAKKE pPernepTyap
B BHJIE JIETKUX MbEC B PA3HBIX CTHISAX U )KaHPaX.

XenatenbHO, 4TOOBI OMBITHBIE MPEMOIABATENIA BIAJICTH YMEHUSIMH JIENIaTh
MEPENIOKEHUST  Pa3sHOOOPAa3HBIX MO  JKAHPY  TMPOU3BEACHWA  HAPOJHOM,

KJIACCUYECKOM, J)KAa30BOM MHCTPYMEHTAIBHON U BOKAJIbHOW MY3bIKH.



IIpumepHbIi penepTyapHbIi CIIUCOK

Ynpasicnenua u amrwowvi:

l'ammbl, 3TIONBI, yhOpakHeHHs i cakcodoHa. 1-3 roael oOydeHHs.
CocraButens u pegaktop M.IIanomHukoBa. M., 1988

Npanos B. IlIkona akanemudeckoit urpsl Ha cakcodone. Y.1. M., Muxann
Huxos, 2003

PuBuyn A. Illkona urpst Ha cakcodone. Y. [. M., 1965

Muxaiino JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Tocobue no HawaibHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecuor.

Xpecromatus 1Jisl KJIapHeTa.

CocraButenu U.Mo3rosenko u A.llltapk. Y. 1. M., 2004:

Pycckas napoanas necus «Iletymoky», 06p. A.I'peyannHoBa

bnox B. «KonbioenbHas»

Pycckast HapoaHas niecHsl «AX, Bbl CEHH, MOU CEHH»

Pycckas naponnas necus «IIpo JoOpbraio»

Mouapt B.A. «Annerperro»

Pumckuii-Kopcakos H. «/lerckas necenka»

JIsinoB A. «3aliunKk»

Pycckas Hapoanas necns «Koca b Mosi, KocbiHbKay, 00p. I1.HalikoBckoro

CnanaBekkua A. «Ilecenka»

Kabanesckuit J[. «Hamn kpaii»

MsickoBckuii H. «Becennee HacTpoeHHE»



y6ept @. «Banbe»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»
Traditional «Grandfather’s Clock»
[TpoxodreBC. «IlecHsabe3cnoB»
:xkazoBomy cakcopoHucty. YueOHoe mocodoume 1 — 2 kiaaccsr AMII /
CocrtaButennb u peaakrop M.3Bonapes. CII0, 2009(1a Be1OOp TIpenogaBaTers)
Meaoauun mxa3za. AHtogorusi. CocraBureib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpumepsl mporpaMm nepeBoOIHON ATTECTALUM:
1 BapuanT
JIsinoB A. «3a0aBHas»
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuMaHT
MsckoBckuit H. «Becennee HacTpoeHHE»
Kab6anesckuit]l. «Hamikpaii»
Forster S. «<Swanee River»

Traditional «Good Morning Blues»

Bropoii kiaacc
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AyoumopHnvie 3auamusi 2 uaca 8 Heoeo

Koncyrnomayuu 8 uacoé 6 200

3a yueOHBIM ToOJa Yy4alluics JOJDKEH ChIrpaTh JiBa 3adeTa B IEPBOM
MOJIYTOAMH, 3a4€T M AK3aMEH BO BTOPOM MOJYroAuu. MakopHble U MHUHOPHBIC
raMMbl JI0 JIByX 3HAaKOB BKJIIOUMUTENbHO. Aprnemkuo. Tpe3Byuus (B yMEpPEHHOM
temrie). 10-15 3Tio10B cpegHeit TpyIHOCTH (110 HOTaM).

[Tbechl. PazBuTre HAaBBHIKOB UTEHHUS C JIUCTA.

IIpuMepHBIN penepTyapHbIH CIIUCOK

Ynpascnenua u smroowv

l'amMmbl, HSTIOABI, ynpaxkHeHus sl cakcodoHa 1-3 roapl oOydeHUS.
CocrtaButens u pegaktop M. llanomnaukoBa. M., 1988

Npanor B. Illkona akamemudeckoi urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

Puuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkona urpsl Ha cakcodone. M., 1975

[Tpopeuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HawaibHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecn

Xpecromatusansakiaapaera. Cocrabureau U.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (1a BeIOOp MpenoaaBaTes)

PozanoB C. IllkoJsa urpsl Ha kiaapHete. M., 1963:

I'enuke A. «Manenbkas nbeca» cod.6 No2

I'eanens I'. @. Agaxuo

I'nunka M. «CeBepnas 3Be31a» (IlecHs)
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AnekcannpoB AH. «Ilecenka»

I'enuke A. «MajieHbKas IILecay

XavatypstH A. AHIJaHTHHO

Momapt B.A. Mapm u3 onepsl «BommeOnas dueiira»

Crapunnbiii ppanity3ckuit Tanen «M3eTT» U3 onepbl «ApMuaa»

[yman P. «Manenbpkast nbeca» U3 « Aap00Ma J1Jisl FOHOIIECTBAY

XpecromaTus Aas KiapHera. Cocrapurenau U.Mosrosenko u A.IlllTapk.
Y.2. M., 1994:

I'occex ®@. T'aBor

Bebep K. «Xop oxorHrkoB» U3 onepsl  «BommieOHbIi cTpenok»

baprok b. «Beuep B nepeBHE»

I'muuka M. Kpakossik u3 onepsl «MIBan CycaHnun»

berxosen JI. Conatuna

I'ennens I'. AupanTte u3 CoHaThl IJisi CKPUIIKH U (POpTENHaHO

Mennenbcon @. Anaxuo n3 CoHaThl 711 OpraHa

CoOoopauk mnbec s kiaapHera u  (Qoprenuano. CocTaBuTeH
Bb.bepe3oBcknii u I'.Kynucok. M., 1980:

Mouapt B.A. «JlepeBeHckuii Taneny, nepenoxenue C.Pozanosa

I'engens I'.®. Capabanna, nepenoxxenue C.Po3anosa

O®pankép . Cununmnana, nepenoxenne C.Po3anosa

bax N.C. Anrne3, obpabotka B.bioka

Meaoauu axka3za. AHtosorus. CocraBurteib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «<Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»
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Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsbl NporpaMm nepeBoAHON ATTECTAIMU:
1 BapuanT
JIspoB A. «KonbiOenbHas»
Momapt B.A. Mapm u3 onepsl «BonmeOnas ¢ieritay
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'ennens I'. AupanTte u3 CoHathl 1151 CKPUIIKKA U (pOpTenaHo
bax U.C. Anrnes, o6padotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuit kiaacc

AyoumopHnvie 3anuamusi 2 uaca 8 Heoeo

Koncynomayuu 8 yacoe 6 200

3a yueOHBIM Toj YyYallUWCs JOJDKEH ChITpaTh JiBa 3adeTa B IIEPBOM
MOJIYTOJIMU, 3a4€T U K3aMEH BO BTOPOM IOJYTOJINH.

[TepeBon yuamerocs ¢ cakcohoHa-corpaHo Ha alnbT-CaKCO(OH.

B HekoTophIX caydasX MOXHO MpOJ0JDKATh OOydeHHe Ha cakcodoHe-
COITPaHO.

['aMMBl Ma)XOpHbIE W MHUHOPHBIE JO JIByX 3HAKOB BKJIIOYMUTEIBHO, UIpa
apleKUPOBAHHBIX TPE3BYYMH B [JIBE OKTaBbl. J[OMHMHAHTCENTaKKOpABI K
MaXOPHBIM TaMMaM M YMEHBIIEHHBIE CENTAKKOPbl K MUHOPHBIM raMMaM.

XpoMaTtudeckasi raMMa B TOHAJBHOCTSAX (TaMMbl UCTIOJHSIOTCS IITPUXAMU
JeTaiie W Jjerato). Pa3BUTHE HaBBIKOB YTEHHS C JIMCTa. 3HAKOMCTBO C
NPUHIANAMHU TPAHCIIOHUPOBAHUS HA MaTepuaje NPOUAECHHBIX 3TIOJ0B U MbEC

OcBOEHME HABBIKOB MCIIOJTHEHUS JIKA30BOM MY3bIKH.

10-15 sTr0110B (110 HOTAM).
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8-10 mbec.

IIpumepHbIii penepTyapHbIil CIIUCOK

Ynpasicnenua u smioowt

'ammbl, B3TIONBI, yhpakHeHus s cakcodoHa. 1-3 roapl oOyudeHws.
CocraButens u pegaktop M.IIanomHukoBa. M., 1988

Npanor B. Illkona akanemudeckoi urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'ammel, 3TIOABI. CocTaBuTens I'.ManunoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. IlIkona urpsr Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBslii cioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [locoOue no HavyanpHOMY OOy4eHHIO UTpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeixmenonuii. Bemyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI mka30Boil wurpel Ha cakcodoHe. 12 mKa30BBIX
YIPa)KHEHUN.

10 mxa3oBeix Menoauid. Bemyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Ilvecn

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «R&verie»

Xpectomatust  aaa  cakcodona-anbta. HavaabHoe  o0ydeHme.
CocraBurenas u peaakrop M.Illanomuukosa. M., 1985:

Hebroccu K. «MalieHbK1il HETpUTEHOK

Hrwo0ya I1. «Becenbuaky, «ManeHbKUl OaneT»

berxosen JI. ConatuHa

Crapunsbiii ppaniry3ckuii Tanen «bpaniby

ITpoxodbes C. «IlecHs 6e3 coB»

Xpecromatust aiasa cakcopona-aabra. CocraBurtenb b.IIpopBuu. M.,
1978:

ITpoxodres C. «3enenas pommiay», op. 104 Ne2

Cwmerana b. Banbc

Bbaprok b. «Camnoxku»

I'peuannnoB A. «benopycckas anerus»

xazoBomy cakcopoHucrty. YueOHoe mocodme 1 — 2 kiaacest JMIIL.
CocraButenas u pegakrop M.3Bonapés. CII0, Komno3urop, 2009:

Haponnas menmomus «Coiiau Ban3, Mowucei» (Traditional «Go Down,
Moses»)

Haponnas menonus «Mepuxony» (Traditional «Jericho»)

OnnepimuH. «HHCHpuar» (Adderly N. «Ann Spring»)
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Tpona nxaza. IlonyiasipHbie 3apy0e:xHble MeJOAUM IS cakcoGoHa H
¢poprenunano. CocraBurens I'.®@upruy, CI16, Komnozurop, 2009:

Hennuc M. «Bce, yto mpoucxoaut co MHOI» (Dennis M. «Everything
Happens To Me»)

Meaoauu mxaza. AHtogorusi. CocraBureib B.Cumonenko. Kues,
My3uuyna Ykpaina, 1984:

Kapnron B. «/Ixxa - [la» (Carlton B. «Ja — Da»)

[Munkapa M. «Mwunas Jxxopmxust bpayn» (Pincard M. «Sweet Georgia
Brown»)

Honannacon B. «Ha 3akate» (Donaldson W. «At Sundown»)

Beitns K. «Mekku — Hox» (Weil K. «Mack the Knifey)

IIpuMeps! IporpamMm nepeBoAHON aTTECTALUU:

1 BapuanT
Je6roccu K. «ManeHbKuii HErpUTEHOK)
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnasmenonus «Coitnuaus, Mouceit» (Traditional «Go Down, Moses»)
Kapnronb. «/Ixa - J{a» (Carlton B. «Ja — Da»)

2 BapuaHT
Beethoven L. «Petite Valse»
[Tpoxodnes C. «Ilecus 6e3 cnoB»
[Munkapa M. «Munas xopmkus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens To
Me»)

YerBepThlil KiIaCC

AyoumopHnvie 3auamus 2 uaca ¢ Heoeo

Koncynemayuu 8 uacos 6 200

3a yd4eOHBIH TOJ ydYalmUWCA JOJDKEH CBITpaTh JiBa 3adeTa B IEPBOM

MMOJYTroanu, 3a4€T U 9K3aMCH BO BTOPOM IIOJIYTOOHH.
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MaxxopHble YW MUHOPHBIE TaMMBbl, TEPIUHU, AapIEIKUO TPE3BYUUU C
oOpallleHUsIMH B MPSIMOM U JIOMAaHOM JIBUKEHUHU, JTOMHUHAHTCENTaKKOP/IbI,
YMEHBIIICHHBIE BBOJAHBIE CENTAKKOP/Ibl B TOHAJIBHOCTSIX JI0 TPEX 3HAKOB B YI00HOM
TeMrie. XpoMmaTH4ecKas TamMMma, OXBaThIBAlOIas BECh JHMANa30H HMHCTPYMEHTa
IITPUXaMHU JIeTallle, JIETaTO WM JXKa30BbIM IMITPpUXOM. Pa3BuTHEe HAaBHIKOB UTEHUS C
nucta. Tpa"ncrioHupoBaHue.

10-15 str0om10B (11O HOTaM).

8-10 mnec.

IIpuMepHBIN penepTyapHbIH CIIUCOK

Ynpascnenua u smroowv

l'amMmbl, aTIONBI, yopakHeHus s cakcodona. 1-3 rTomael oOydeHUS.
CocraButens u pegaktop M.IIanomnukoBa. M., 1988

HavanbHoe o0yuenue wurpe Ha cakcodone. Meroguueckass paszpaboTka.
CocraButens A.Oceituyk. M., 1986

I'ammel, 3TIONBI. CocTaBuTens I'.ManunoBckas. M., 2011

MapxkuH FO. J[>xa30Bbiii ciioBapb. Menorpad. M., 2002

Puuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [TocoOue no HauanbHOMY 00yueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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HuxaycJI. OCHOBBIJIKa30BOMUTpPbIHACAKCO(OHE. 12 JKa30BbIX
YIPaKHEHUH.

10 mxa3zoBeix Menoauid. Bemyck 1. CI16, Komnosurop, 2004

10 mxa3zoBeix Menoauid. Bemmyck 2. CI16, Komnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecn

Xpecromatust A cakcopoHa-anbta.  HavaabHoe  o0ydeHme.
CocraBurenas u peaakrop M.Illanomuukosa. M., 1985:

[IuTTe JI. D110

[Iyman P. «Jlex Mopo3» u3 «Ansboma i FOHOIIECTBAY»

bax N.C. Apus

Xana K. ®okcrpor

Xpecromatus s cakcoona-aabTa. 4-5 roanl o0yvenusi. CoctaBuresb
M. IlanomaukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka

Mopuc II. «Ilecus mns mamb», «llpiranka» w3 CIOMTHI I cakcooHa U
opkectpa «Kaprtunsl [IpoBanca»

Jlancen C. «CakcodoHuana

Mycoprckuit M. «KapTuHku ¢ BeICTaBKW»: «CTapblil 3aMOK»

Muxaiisios JI. llIkosa urpsl Ha cakcopone. M., 1975:

Cen-Canc K. «Jlebenp»

[y6ept ®. Cepenana

I'pur 3. «Ilecus ConbBeiir»

Yavikosckuii I1. Banbc
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Xpecromatusa s cakcodgona-aiabra. Cocrasurenns b.IlpopBuu. M.,
1978:

[IInmanoBckuit K. Kpakossik

bax N.C. Apus

Ckpsibun A. [pentonus

:xkazoBomy cakcodoHucrty. YueOHoe mocodme 1 — 2 kuacest JJMIIIL.
CocraBurenas u pegakrop M. 3sonapes. CI16, Komno3urop, 2009:

Bapuer 3. «Moii nevanbubiii Masbiin (Burnett E. «My Melancholy Baby»)

Kepn/lx. «Dtamecus — te1» (Kern J. «The Song Is You»)

M:xkazoBomy cakcoponucty. YueOHoe mocodme. 3 wmacc JIMIIIL
CocraBureans u penakrop M.3Bonapes. CI16, Komnozurop, 2009:

KeccenA. «/lynn — nyay» (Kassel A. «<Doodle Doo Doo»)

I'poccy. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl mporpaMm nepeBoOIHON ATTECTANUM:

1 BapuanT
I'musp P. Pomanc, cou. 45
JIBopkak A. FOMopecka
bapuer 3. «Moii newanpHbii Mamnsi» (Burnett E. «My Melancholy Baby»)
KeccenA. «lymn — nymy» (Kassel A. «<Doodle Doo Doo»)

2 BapuaHT
Ckpsibun A. [pentonus
[ITnmanosckuit K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
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IIsaTeii KIace

AyoumopHnvie 3auamus 2 uaca 8 Heoeo

Koncyrnomayuu 8 uacoé 6 200

3a yueOHBIA Toj Yy4alllUics JOJDKEH ChITpaTh JiBa 3a4eTa B IMEPBOM
MOJIYTO/IMH, 3a4€T U HK3aMEH BO BTOPOM IOJIYTOAHUH.

MaxxopHbie u MUHOPHBIE raMMBhl, TpE3ByUHs, apremKuo,
JIOMUHAHTCENTAKKOP/IbI, YMEHBIIICHHBIC BBOJIHBIE CENTAKKOPJbI B TOHAJIBHOCTSIX
JI0 TpeX 3HAKOB B YyMEPEHHOM TemIiie. XpoMmartuueckue ramMMmbl. (['amMmbl
UCIIOJTHSIOTCS IITPUXAMHU JIeTallle, JIETaTo WIH JPKA30BbIM IITPUXOM). UTeHHE HOT
¢ mucta. TpancnonupoBanue. HaganbHbie 3J1EMEHTHI UMITPOBU3AIIUH.

10-15 »sTr0110B (110 HOTaAM).

8-10 mnec.

IIpuMepHBIN penepTyapHbIH CIUCOK

Ynpasicnenua u smioown

PuBuyn A. 150 ynpaxuenuii s cakcodona. M., 1960

PuBuyn A. 40 >Tr0710B /U151 cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B aJisi cakcodona. CocraBurens E.Anapees. M.,
1976

I'amwmpbl, sTr0aB1. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. [Ixa3oBbiii cioBaps. Menorpad. M., 2002

PuBuyn A. llIkona urpst Ha cakcoone. Y. I. M., 1965

Muxaiinos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HavanpHoe oOyuenue wurpe Ha cakcodone. Merommueckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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HuxaycJI. OCHOBBIJIKa30BOMUTPbIHACAKCO(DOHE. 12 JKa30BbIX
YIPaKHEHUH.

10 mxa3zoBeix Menoauid. Bemyck 1. CI16, Komnosurop, 2004

10 mxa3zoBeix Menoauid. Bemmyck 2. CI16, Komnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecot.

XpecromaTus s cakcoona-aabTa. 4-5 roanl o0yvenusi. CoctaBuresb
M. IIanomraukoBa. M., 2005:

Kynepen @. Jnnmxanc

Kopemnu A. XKura

Pumckuit-KopcakoB H. «llecup IllemaxaHCkoW Uapuubl» U3 OMNEPHI
«30J10TOH METYILIOK

[MTocrakoBuy JI. Pomanc 3 my3biku k KHHOQMWIBMY «OBOI»

Pamo K.®. TamOypun

Mouapt B.A. Ponno

Muxaiinos JI. lllkona urpsl Ha cakcodone. M., 1975:

I'pur 3. «Taneu AHUTPBI»

Pumcknii-Kopcakos H. «IlecHst unauiickoro roctsi» u3 onepsl «Caako»

Hebroccu K. «ManeHbkuil mactyx»

JIuct ®@. HoktropH Ne3

Xpecromatust s cakcopona-aabra. CocraBurens b.IIpopsuu. M.,

2005:
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Ckpsibun A. Mazypka. Op. 3, Ne3
[Tpoxodnes C. «3eneHas pouuia
CBupunos I'. «My3bikanbHbId MOMEHT» U3 JleTckoro anb0oma Nel7
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:
Haendel G.F. Allegro (3-e Sonate, Fl{te et Piano)
Weber K.M. «Petite Valse et Tyrolienn»
d:xkazoBomy cakcoonucry. YueOHoe mocodme. 4 wiaace JMIIIL
CocraBurenans u peaakrop M.3sonapes. CI16, Komnosurtop, 2009:
Kaprep P. «Manenskuii Banscy» (Carter R. «Little Waltzy)
Manmuren JIx. «[loguym» (Mulligan G. «Catwalky)
3BoHapeBM. «bro3 Eb»
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»
Hanley G.F. «Indiana»
IIpumepsl mporpaMm nepeBoOIHON ATTECTALUM:
1 BapuanT
Kynepen @. «{unmmxancy»
Kopemnu A. Kura
Kaprep P. ManenskuiiBansc (Carter R. «Little Waltz»)
Mammuren/x. «IToguym» (Mulligan G. «Catwalk»)
2 BApUAHT
Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)
Pumcknii-Kopcako H. «IlecHst unauiickoro rocts» u3 onepbl «Cako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

HlecTolikiaacc
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AyoumopHnvie 3auamusi 2 uaca 8 Heoeo

Koncyrnomayuu 8 uacoé 6 200

3a yd4eOHBI TON Yy4YaIIUKCA JOJDKEH CHITpaTh JBa 3a4eTa B IEPBOM
MOJIYTOJIUH, 3a4ET M K3aMEH BO BTOPOM ITOJIYTOIUH.

MaxopHble ¥ MHHOPHBICE TaMMbl B TOHAJIBHOCTSX JI0 YETHIPEX 3HAKOB,
JTOMHHAHTCENTAKKOP/IbI, YMCHBIICHHBIC CENTaKKOPABI W WX oOparieHus.
XpoMaTHuyeckrue TaMMbl B TOHAJIBHOCTAX (TaMMbl HCIOJHSIOTCS IITPUXaMHU
JeTamie W Jierato, JuOO JDKA30BBIM - IITPUXOM). UTeHHME HOT C JIUCTAa.
TpancrionupoBanue. CEKBEHITHH.

10-15 str0o110B (11O HOTaM).

8-10 mnec.

IIpuMepHBIN penepTryapHbId CIUCOK:

Ynpasicnenua u smioowt

PuBuyn A. 150 ynpaxuenuii njis cakcodona. M., 1960

PuBuyn A. 40 >Tr0710B /U151 cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B aJs cakcodona. CocraBurens E.Anapees. M.,
1976

I'amwmpbl, sTr0aB1. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. [Ixa3oBsiii cnoBaps. Menorpad. M., 2002

Puuyn A. Illxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Havanpnoe oOyuenue wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Meroaudeckoe mocoOre Mo UMIIPOBU3AIMN sl cakcodoHa U
JIPYTHX MY3bIKaIbHBIX MHCTpYMEHTOB. M., Muxaun/lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

HuxaycJI. OcHoBbIIKa30BOMUTpbIHACAKCO(OHE. 12 MKa30BbIX yHpPaKHEHUN

10 mxa3zoBeix Menoauid. Bemyck 1. CI16, Komnosurop, 2004

10 mxa3zoBeix Menoauid. Bemmyck 2. CI16, Komnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

XpecromaTus A cakcopona-anbTa. 4-5 roasl o0yuenus. CocraBurenb
M. IllanomuukoBa. M., 2005:

PaBens M. Conatuna

I'ennens I'.®. Apus ¢ BapuanusmMu

Po3oB A. «B nogpaxanne bennu ['yameny»

Uyrynos O. «bnto3 — Mapu

XpecromaTus 15 cakcooHa-aabTa. 5-6 roanl 00yuyenusi. CoctaBuresb
M. lllanomauxkoBa. M., 2005:

Maptunu [Ix. Pomanc

[Temertu 1. I[Ipecto
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JIBopxkak A. «PoMaHTHUECKas Tbecay
PaxmanunaoB C. «TanpgHCKas MOJIbKAY
Kocma XK. «Omasiive JucThsIy

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.

Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12
Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth

d:xkazoBomy cakcodonmcry. YueOHoe mocodome. 4 wiaacc JMIIL

CocraBurenas u peaakrop M.3Bonapes. CI16, Komnozurop, 2009:

Hennuc M. «To, uro mpoucxonut co MHOW» (Dennis M. «Everything

Happens To Me»)

Apnxaiim I'. «Cnaakas u uyaecHas» (Arnheim G. «Sweet And Lovely»)
Crpeiixopub. «I'pe3a» (Strayhorn B. «Day Dream»)
Bougall. «Jlackosrriigoxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsI mporpaMm nepeBoOHON ATTECTALUM:

1 BapuanT

Maptunu Ix. Pomanc

PaxmanunoB C. «tanpgackas mojibKa»

Kocma XK. «Onasiive TucThsy

Crpeiixopub. «I'pe3a» (Strayhorn B. «Day Dream»)

2 BAapMaHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»

Brodsky&Cahn «I’1l Never Stop Loving You»
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Kaper B. «On Green Dolphin Street»

CeabMoii Ki1ace
AyoumopHnvie 3auamus 2,5 yaca 8 Heoenro
Koncyrnomayuu 8 uacos 6 200

3a y4eOHbIH TroJ YydYallMHCA JOJDKEH ChIIpaTh JIBa 3a4eTa B IEPBOM

MMOJYroanuu, 3a4€T 1 3K3aMCH BO BTOPOM ITOJTYIOAUM.

Ma}KOpHBIG U MHUHOPHBIC TaMMbl B TOHAJBHOCTAX OO0 IIATU 3HAKOB,

AOMHUHAHTCCIITAKKOPAbI, YMCHBIICHHBIC CCIITAKKOPABI U UX 06pa1ueHH;1.

XpOMaTI/I‘IeCKI/Ie I'aMMBbI B TOHAJIbHOCTAX.

I'aMMBI HCHOJHSAIOTCS MTpuXaMu JCTame Hn Jeraro, 100 J2Ka30BbIM

IMOTPUXOM. YTteHue HOT ¢ JIUCTA. TpaHCHOHI/IpOBaHI/Ie. I/Irpa CCKBCHHHﬁ.

1976

10-15 »Tr0110B (110 HOTaAM).

4 echl U 1 mpou3BeIeHUEe KPYIMHOU (POPMBI.
IIpumepHbIi penepTyapHbIil CIIUCOK

Ynpasicnenua u smioown

PuBuyn A. 150 ynpakuenuii njis cakcodona. M., 1960
PuBuyn A. 40 >Tr010B /U151 cakcodona. M., 1960

CoOopuuk n30paHHbIX 3TIOA0B 11 cakcodona. CocraBurens E.Aanpees. M.,

I'ammel, 3TIOBI. CocTaButens I'.ManmmHosckas. M., 2011
Mapxkun FO. [Ixa3oBsblii cioBaps. M., Menorpad, 2002
PuBuyn A. Illkomna urpst Ha cakcodone. Y. [. M., 1965
Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HauvanpHoe oOyuenuwe urpe Ha cakcodone. Meroauueckas pa3zpadoTKa.

CocraButens A.Oceituyk. M., 1986

Nnaemep XK. Meroaudeckoe mocoOre 1Mo MMIIPOBU3AIMHU I cakcodoHA U

JIPYTHX MY3bIKaJIbHBIX MHCTpYMEHTOB. M., Muxaun/lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

HuxaycJI. OcHoBbika30BoMUTpbIHACAKCO(OHE. 12 MKa30BbIX yIpPaKHEHUN

10 mxa3zoBbix menonuid. Beimyck 2. CII6, Komnosurtop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
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My3bika, koTopasi nokopwia mup. IlomyasipHble mMpousBedeHUs1 IJIsl
cakcopona u d¢oprenuano. CocraBureinb u peaakrop B.Axkrucos, CIIO,
Kommnozurtop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

d:xkazoBomy cakcodoHucty.  Y4deOHoe mocodme. S wuacc JIMIIIL.
CocraBureas u penakrop M.3sonapes. CII0, Komnosurtop, 2009:

Bbpannr A. «Bot u Bce» (Brandt A. «That’s Ally)

JlennucM. «Houb, kotopyrombiHassiBanuaaem» (Dennis M. «The Night We
Called It A Day»

Xab0apad. «TeymsimensBce» (Hubbard F. «You’re My Everythingy)

YunesamcC. «barosbaiicun — crput» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsI porpaMm nepeBoOIHON ATTECTALUM:

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

JHerarncM. «Houb, koTopyrombiHaseiBauaaém» (Dennis M. «The Night We
Called It A Day»

Xab6apn @. «Twr qst menst Bce» (Hubbard F. «You’re My Everythingy)

BocbMmoii kinace

AyoumopHnvie 3auamus 2,5 yaca 8 Hedenro

Koncynemayuu 8 uacos 6 200
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yanHHCCH MOT'YT UTr'paTh Ha 3a4€Tax JTIO0BIC IMPON3BCACHUA HaA YCMOTPCHHUC

npenogaBaTciisd; KOJIMYCCTBO 3a4€TOB U CPOKH CIICHUAIBHO HC OIMPCACIICHBI. HCpCI[

UTOTOBBIM SK3aMEHOM Yy4YalllMiicsi OOBITPHIBACT BBIMYCKHYIO MporpaMMy Ha

3a4€Tax, KJIACCHBIX BEUYCPAX U KOHLCPTAX.

Ma)KOpHBIe W MHUHOPHBIC I'aMMbl B TOHAJBbHOCTAX A0 ITIATH 3HAKOB, B TOM

YUCIC AOMHWHAHTCCITAKKOPAbI, YMCHBIICHHBIC CCITAKKOPAbI W HX 06paH_[CHI/ISI.

HUcnonusats B MOABMKHOM TEMIIC PA3JIIMYHBIMHA IOTPUXAMU. YUteHue HOT C JIUCTA.

TpancnonupoBanue. Mrpa cekBeHIIUN.

15-20 sTr0710B (11O HOTaM).

4 mpecwl U 1 mpou3BeieHNE KPYTHOM
IIpuMepHBIN penepTyapHbIH CIUCOK
Ynpasrcnenua u smroown

WBanoB B. 18 xapakTepHbIX mbec B (popMe 3TIONOB AJIsl cCaKCOPOHa - COJIO.

M., 2002

Npanor B. IlIkoma akagemuueckoit urpel Ha cakcodone. Y. 2. M., Muxaun

Jukos. 2004

1976

PuBuyn A. 150 ynpakxuenuii njis cakcodona. M., 1960
PuBuyn A. 40 >Tr010B /U151 cakcodona. M., 1960

COopuuk n30paHHbIX 3TIOA0B 1 cakcodona. Coctaputens E.Auapees. M.,

I'ammel, 3TIONBI. CocTaBuTens I'.MamnnoBckas. M., 2011
Mapxkun FO. [[xa3oBsiii cioBaps. Menorpad. M., 2002
PuBuyn A. Illkoma urpst Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TexXHUKH UTPBI HA cakcodore. M., 1977

HavanpHoe oOyuenue wurpe Ha cakcodone. Merommueckas pa3paboTka.

CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mocobue Mo UMIMPOBHU3AIMU JJIs1 cakcopoHa U

JIPYTHX MY3bIKaJIbHBIX WHCTpYMEHTOB. M., Muxaun/lukos, 2004
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

Ansounonu T. Apaxwuo. Ilepenoxenue mis anpT-cakcodona U.JlebGenena.
My3bIKaJabHBIA HHTEPHET — KOJUICIHK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M.
Mule, Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «lI Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976
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My3bika, koTopasi nmokopwia mup. [lomyjsspHble Npou3BedeHUs: s
cakcopona u ¢oprennano. CocraBureab u penakrop B.Axrucos. CIIO,
Kommnozurtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley,
Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

d:xkazoBomy cakcoonmcry. VYueOHoe mocodme. 6 wmace JMIIIL
CocraBureas u penakrop M.3Bonapes. CI16, Komnozurop, 2009:

Onmuartod J[. «IIpocto mpmwxmuck ko mHe» (Ellington D. «Just Squeeze
Me»)

PonnenA. «MBamiauerooomue» (Ronnel A. «Willow Weep For Me»)

Ommunrton Jl. «Hacrpoenune unauro» (Ellington D. «Mood Indigo»)

Knennep/Ix. «Bepubienpysnsa» (Klenner J. «Just Friends»)

IIpumMepbIIPOrpaMMHUTOrOBOMATTECTAIIM A
1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
2 BApUAHT
Vinci L. «I Sonata» (111 — IV uu.)
Goodman B. «Stompin’ At the Savoy»
VYuamuecs, mpojokarpime o0ydeHrue B 9 kiacce, CHAIOT BBIMYCKHOM

JK3aMeH B 9 Kitacce.

III. TPEBOBAHMHS K YPOBHIO ITOAT'OTOBKH YUHAIIIUXCA
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JlanHas mporpamma oTpakaeT pazHooOpa3ue penepryapa, aKaIeMUYECKYIO
HaIpaBJICHHOCTh YueOHOTO Tmpeamera «CrnenuaibHOCTh (KJIApHET)», a TaKkKe
BO3MOKHOCTh WHAMBHIYAJIBHOTO IOAXOJAAa K KaXaoMmy YyuyeHHKy. Copaep:kaHue
MporpaMMbl  HalpaBlI€HO Ha OOECleYeHUEe XyAO0’KECTBEHHO-3CTETUUYECKOTO
pPa3BUTHS JUYHOCTH M MPUOOPETEHUS €10 XYA0KECTBEHHO-UCIOJIHUTEIbCKUX
3HAHUM, YMEHUU U HABBIKOB.

Peanuzayus npoepammer obecneuusaem:

HaJM4YME y Yy4allerocss HHTEpeca K  MY3bIKaJbHOMY HCKYCCTBY,
CaMOCTOSITEJIbHOMY MY3bIKAJIbHOMY HCIIOJIHUTENIbCTBY;

c(hOpPMUPOBAHHBIA KOMIUICKC HCIIOJHUTEIBCKUX 3HAHUW, YMEHUH U
HABBIKOB,  TO3BOJISIONIMNA  MCIOJB30BaTh  MHOTOOOpa3HbIE  BO3MOXKHOCTH
MY3BIKaJIbHBIX HWHCTPYMEHTOB [UJIsl JOCTHMXKEHHUS HamOojiee yOeauTeabHOU
UHTEpPIpPETAMA ABTOPCKOIO TEKCTa, YMEHHUS CAaMOCTOATENIBHO HaKaIlIMBaTh
penepryap U3 MY3bIKQIbHBIX IPOM3BEACHUN PpA3IUYHBIX 3I0X, CTUJIEH,
HaIpPaBJICHUM, )KaHPOB U PopMm;

3HaHUE B COOTBETCTBUHU C IPOrpaMMHBIMH TpeOOBaHUAMHU
UCIIOJIHUTEIBCKOTO pEenepTyapa, BKIIOYAIOIIETO MPOU3BEICHUS 3apyOeKHBIX H
OTEYECTBEHHBIX KOMIIO3UTOPOB pa3HbIX HCTOPUYECKUX TNEPUOJIOB, CTHIEH U
YKAHPOB KJIACCUYECKOU U JKa30BOU MY3BIKU;

3HAHHE XY10’KECTBEHHO-UCTIOIHUTEIBCKUX BO3MOXKHOCTEH cakcopoHa;

3HaHHE MPOPECCUOHATBHON TEPMUHOJIOTHH;

HaJIM4YUE€ YMEHUM MOYTEHUIO C JUCTAa U TPAHCHOHUPOBAHUIO MY3bIKAIbHBIX
MIPOU3BEACHUI pa3HBIX KAHPOB U (HOPM;

HAaBBIKM 110 BOCIIUTAHHUIO CIIyXOBOTO KOHTPOJS, YMEHHUIO YIPABIATH
IIPOLIECCOM MCIIOITHEHUS MY3BIKaJIbHOIO IPOU3BEECHNS,

HAaBBIKM [0 HCHOJb30BAHUIO MY3bIKAJbHO-UCIIOJHUTEIBCKUX CPEICTB
BBIPA3UTEIIbHOCTH,  BBINOJHEHUIO aHajdu3a HCHOJHAEMBbIX IPOU3BEACHUMH,
BIIQJICHUIO PA3IMUYHBIMU BHUJAAMU TEXHUKH HCIOJHUTENILCTBA, HUCIOJIH30BAHUIO

XYOOXKCCTBCHHO OIIpaBAAHHBIX TCXHUYCCKUX ITPHUCMOB;,
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HaJMYUe TBOPYECKOW WHHIIMATHBBI, CPOPMUPOBAHHBIX MPEACTABICHUH O
METOJMKE PAa3yuMBAHUS MY3bIKATBHBIX MPOU3BEIACHUN W TpHeMax padOTHl Ha
HCITOJTHUTEITLCKUMH TPYIHOCTSIMU,

HAJIMYME MY3BIKAJIBHON MaMSTH, Pa3BUTOTO MOJTH(POHUUECKOTO MBIIUICHHUS,
MEJIOANYECKOT0, JIAJOTapPMOHUYECKOT0, TeMOPOBOTO CIIyXa;

HAJIMYME 3JIEMEHTAPHBIX HABBIKOB PETICTHIIMOHHO-KOHIIEPTHOW pPabOTHI B
Ka4eCcTBE COJIUCTA.

IV. ®OPMbI U METO/1bl KOHTPOJISI, CUCTEMA OLIEHOK

1. Ammecmayus: yenu, 8uowl, goopma, cooepaicanue

OCHOBHBIMH BUJaMHU KOHTPOJIS YCIIEBACMOCTH SIBJISTFOTCS:

® TEKYIIUH KOHTPOJb YCIIEBACMOCTH YYAIIUXCS,
® [IPOMEKYTOYHAS aTTECTaIUs,
® HWTOTOBas aTTeCTaIlus.

Kaxaplii BUI KOHTPOJISI IMEET CBOM IIEITH, 3a1a9H, (POPMBI.

Texymmii KOHTPOJIb HANpaBJICH Ha MOAJEP)KaHUE YIeOHOW NUCIUTUIMHEI,
BBISIBIICHUE OTHOIICHHSI K MPEJAMETY, Ha OTBETCTBEHHYIO OPTaHHU3AINIO JOMAITHIX
3aHATUH, WMEET BOCIHUTATEIbHBIC II€TTH, MOXKET HOCUTh CTHUMYJIHPYIOIIHA
xapakTep. TeKymuid KOHTPOJb OCYIIECTBISICTCS PETYISPHO TperojaaBaresieM,
OLICHKH BBICTABJISIOTCS B JKypHaJl W JHEBHHK yudamierocs. llpu olleHWBaHUHU
YUUTBHIBACTCS

- OTHOIIIEHUE YUYEHUKA K 3aHITHIM, €T0 CTapaHUS U MPUIICKHOCTH;

- KQ4eCTBO BBHITIOJHEHUS MPEJIOKEHHBIX 3a/IaHUN;

- WHUIIMATUBHOCTD U TPOSBIICHUE CAMOCTOSITEIIbBHOCTH KaK Ha YpPOKe, TaK W
BO BpeMsi JOMaIHel paboThI;

- TEMITbI TIPOJABUKECHUSI.

Ha ocHoBaHuM pe3ynbTaTOB TEKYIIETO KOHTPOJIS BBIBOISTCS YECTBEPHBIC
OLICHKH.

Oco6oit (opMoOll TeKyIlero KOHTPOJS SBISETCS KOHTPOJIBHBIM  YPOK,

KOTOpLIﬁ IIPOBOJAMUTCA IIPCIIOAABATCIICM, BEAYIIHUM IIPCAMCT.

33



IIpome:kyTouHass aTrecTalusi OIpPEACNAET YCIEMIHOCTh  Pa3BUTHUSA
yyalerocs U CTENeHb OCBOECHHA MM Y4YeOHBIX 3aJad Ha ONpPEIEJIEHHOM JTalle.
Haubonee pacnpocTpaHeHHbIMU OpMaMU IPOMEKYTOUHOM aTTECTALIMU SBISIOTCS
KOHTPOJIbHBIE YPOKH, TPOBOAMMBIE C MPUIJIAIIEHUEM KOMHUCCUH, 3a4€Thl,
aKaJeMHUYECKUEe KOHLIEPThI, TEXHUYECKUE 3a4€Thl, SK3aMEHBI.

Kaxnas dopma npoBepku (KpoMe NEPEBOJHOIO 3ayeTa (SK3aMEHa) MOKET
OBITh Kak AU(depeHIUPOBAHHON (C OLIEHKOI), Tak U He U hepeHInpOBaHHOM.

[Ipu oueHuBaHUM 00s3aTEIBHBIM SBJSETCS METOAUYECKOE OOCYKIEHUE,
KOTOpO€ JIOJDKHO HOCHUTh PEKOMEHJATENbHBIM, aHAJIUTHUYECKUN Xapakrep,
OTMEUaTh CTENEeHb OCBOEHUS y4yeOHOro Marepuaia, aKTUBHOCTb, MEPCHEKTUBBI U
TEMII Pa3BUTHS YUCHHKA.

VYyacTtre B KOHKypcax NMPUPaBHUBAETCA K BBICTYIIJICHUIO Ha aKaJIEMUYECKUX
KOHIIepTax H 3adeTax. [lepeBoiHOM 3aueT (PK3aMEH) SIBJISICTCSI 00S3aTCIBHBIM JIJIs
BCEX.

[lepeBoaHOM 3aueT (3K3aMeH) MPOBOAUTCS B KOHIIE KaXKJO0T0 y4eOHOTro roja,
oTpejieNsieT KayeCTBO OCBOEHHUsI y4eOHOro Marepuana, YpOBEHb COOTBETCTBHUS C
y4eOHBIMH 337]a4aMH rojia.

KoHTponbHblE ypOKM H 3a4eThl B paMKax MPOMEKYTOYHOW aTTECTAIlUU
NPOBOJASTCS B KOHIIE Y4YEOHBIX TMOJYrOAWM B CYET ayJWTOPHOTO BPEMEHH,
OpeayCMOTPEHHOro Ha npeameT «CrnenuanbHOCTh  (KJIapHET)». OJK3aMEHBI
MPOBOJATCSA 32 MpeJieaMH ayAUTOPHBIX YU€OHBIX 3aHATUH, TO €CTh 10 OKOHYaHUU
NpoBeJeHUs] Y4YeOHBIX 3aHATHH B yuyeOHOM TOJy, B paMKax MPOMEXYTOYHOU
(?K3aMEHaIMOHHOM) aTTeCTaIlNH.

K »53K3aMeHy JOMyCKaroTCsi ydalluecs, IOJHOCTBIO BBINOJIHUBIINE BCE
y4acOHBIC 3a]aHUS.

Ilo 3aBepiieHMM 3K3aM€Ha JOMYCKAEeTCsl €ro mepecraya, €clid ydauluiics
MOJIYYMJT HEYJIOBJIETBOPUTEIBHYIO OLIEHKY. YCIOBUS NEPECIadyd U MOBTOPHOM

caa4yr 5K3aMCHa OIIPCACICHBI B JIOKAJIbHOM HOPMATHUBHOM 4aKTC 06pa3OBaTeHLHOfI
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opranusaiuu «llosoxxeHne O TEKylleM KOHTPOJIE 3HAHUW M IMPOMEXYTOUHOU
aTTECTALUN YYaIIuXCs».

Hrorosasi arrectanusi (BBIIYCKHON JIK3aMeH) ONPEACISIET YPOBEHb U
KaueCTBO BJIAJECHUA TOJHBIM KOMIUIEKCOM MY3bIKAJIIBHBIX, TEXHUYECKUX U
XYyJI0’KECTBEHHBIX 3a/1a4 B pAMKax IPEACTaBICHHON COJIBHOM IPOrpaMMBI.

2. Kpumepuu oyenxu
Tabauua 4

5 («OTIUYHO») TEXHUYECKH KA4ECTBEHHOE M XYJ0XECTBEHHO
OCMBICJICHHOE HCIIOJJHEHHUE, OTBEYaIOIIee BCEM

Tp€6OBaHI/I$IM Ha JaHHOM JTalIC 06yquH;1

4(«XOpOIIIO») OOCHKAa OTpaXacT TIPaMOTHOC HCIIOJIHCHUC, C
HEOOIBIITUMU HEO04YCTaMH (KaK B TCXHHUYCCKOM

IIJIaHC, TaAK U B Xy}IO)KGCTBGHHOM)

3 («yIOBIIETBOPUTEIBHO)) UCIIOJTHEHWE ¢ OONBIIMM  KOJUYECTBOM
HE/JI0YEeTOB, a WMEHHO: HEIOYYCHHBIH TEKCT,
cimabas TEXHUYECKas MOJITOTOBKA,
MaJIOXY/I0KECTBCHHAS urpa, OTCYTCTBHE

CBOOO/IBI HTPOBOTO ammapara u T.JI.

2 («HEyOBJIETBOPUTEIILHO») | KOMILIEKC HEJIOCTATKOB, SIBJISIFOLLAMCS
CJIEICTBHEM OTCYTCTBHS JOMAIlIHUX 3aHSATUH, a
TaKKe IUJIOXOM TIOCENIaeMOCTH  ayJIUTOPHBIX

3aHITUU

«3aueTy (0e3 OLIEHKN) OTpa)kaeT IOCTaTOYHBIN YPOBEHb MOJATOTOBKH U

HCIIOJIHCHUA HAa JaHHOM OTaIlIC 06y‘-ICHH$I

CormacHo ®I'T, nanHasg cucTeMa OIIEHKH KauyecTBa HMCIIOJIHEHHS SBIISIETCS
OCHOBHOU. B 3aBUCHMOCTHU OT CIIOKUBLIUXCSA TPAAUIMI TOTO WJIK UHOTO y4eOHOTrO
3aBEJICHUS M C YYETOM IIEIe€COOOpPa3HOCTH OICHKA KAa4eCTBA MCIIOJTHEHHUS MOKET
OBITH JIOTIOJTHEHA CUCTEMOM «+» M «-», YTO JACT BO3MOKHOCTh 00Jiee KOHKPETHO

OTMCTHUTD BBICTYIIVICHHUC YUaIICrOCAd.
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@DoH/BI OIIEHOYHBIX CPEJICTB MPU3BAaHBI 00ECIEYMBATH OIIEHKY KauecTBa
MPUOOPETEHHBIX BBIMYCKHUKAMU 3HAHUM, YMEHUUM M HABBIKOB, a TaKXKe CTENECHb
TOTOBHOCTH YyYalIUXCS BBITYCKHOTO KJacca K BO3MOXHOMY MPOJIOIKEHUIO
npodecCUOHATLHOTO 00pa30BaHus B 00JIaCTH MY3bIKAJILHOTO UCKYCCTRBA.

I[Ipu BbIBeeHUU  UTOrOBOM  (MEPEBOAHOM) OLIEHKH  YYUTHIBACTCA
cleayoLee:
® OIICHKAa I'0JI0BOM pabOThI yUEHUKA;
® OLICHKA HA aKaJIeMUYECKOM KOHIEPTE, 3aYETE NN DK3aMEHE;
e JIpyrue BBICTYIUICHUS yUEHHKA B TEUCHHE YU4eOHOTO roja.
OlLleHKH BBICTABJISIIOTCA MO OKOHYAHMM KaXXJAOM YETBEPTHU M TOJYTrOJIHI

y4eOHOTr0 roja.

V.METOANYECKOE OBECIIEYEHHUE
OBPA3OBATEJIBHOI'O TIPOLHECCA

Memoouueckue pexomenoayuu nedazocuyeckum pabomuuKam

B paGore ¢ ywammumcs mpemnojaBatenb TOJDKEH CJIEI0BaTh MPHUHIMIIAM
MOCJIEI0BATEIIBHOCTH, MOCTENEHHOCTH, AOCTYIMHOCTH, HATJSIHOCTA B OCBOEHUU
Marepuana.

Becy mporecc o0yueHuss NODKEH OBITh TMOCTPOEH MO MPUHIHUILY: OT
IPOCTOr0 K CIOKHOMY - M YYUTHIBATh WHIWBUIyaJIbHbIE OCOOCHHOCTH y4Y€HUKA:
ero (hu3nvecKue JaHHbIC, YPOBEHBb PA3BUTHSI MY3BIKAIBHBIX CTIOCOOHOCTEH.

HeobOxomuMpIM ycIoBHEM 71l YCIIEITHOTO O0yUYEHHS HA KIapHETE SBISETCS
dbopMupoBaHUE Yy YUYCHUKA YK€ HAa HAYalIbHOM JTare MPaBUIBLHOW MOCTAaHOBKHU
ry0, pyK, KOpIyca, UCTIOJTHATEIbCKOTO JIBIXaHMSI.

Pa3BuTHIO TEXHUKHU B Y3KOM CMBICIIE ClIOBa (OETIOCTH, YETKOCTH, POBHOCTH
U T.J.) CIOCOOCTBYET CUCTEMAaThyeckas padboTa HaJ yNpaKHEHUSIMH, TaMMaMH U
stronamMu. [Ipu  ocBoeHMM ramm, yOpaXHEHHM, 3TIOJIOB U JPYyroro
BCIIOMOTATEIBHOIO  MaTepuajga pPEKOMEHAYETCS NPUMEHEHUE  Pa3InYHbIX

BapHAaHTOB — INTPUXOBBIX, TMHAMHUYCCKHNX, PUTMHUYCCKUX U T. 1.
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PaGora Ham kayecTBOM 3ByKa, WHTOHAIMEH, PUTMHUYECKUM PHUCYHKOM,
OUHAMUKON — BaXHEUIIMMU CPEICTBAMHU MY3BIKAJIbHOM BBIPA3UTEIBHOCTU —
JIOJKHA TIOCJIEIOBATENIbHO MPOBOJUTHCS HAa MPOTSKEHUU BCEX JIeT OOy4deHUs U
OBITH MPEIMETOM MOCTOSIHHOTO BHUMAHUS T€/1arora.

[Ipu pabGore Haj TEXHUKONW HEOOXOIMMO JaBaTh YETKUE WHIWBUJYyaJIbHbIC
3aJJaHUs U PETYJIAPHO MPOBEPSITHh UX BHIMIOJIHEHHUE.

B yueGHOIi paboTe Takke CIEQyeT MCIHOJb30BaTh MEPENIOKEHUS
MPOU3BEJACHHI, HANMUCAHHBIX JJISI JIPYTMX HWHCTPYMEHTOB WM [Jid TOJIOCA.
PexoMeHayOTCS MEpEeNioKEHUsI, B KOTOPBIX COXPAHEH 3aMbICE]I aBTOPa U IIUPOKO
UCIIOJIb30BaHbl XapaKTePHbIE 0COOCHHOCTH KJIapHETA.

B pabGore Ham  My3bIKQIBHBIMU  TPOM3BEACHUSMU  HEOOXOJIUMO
MPOCJIEKUBATh CBSI3b MEXKIY XYJI0XKECTBEHHOM M TEXHUYECKOM CTOpOHAMU
M3y4aeMOro NpOU3BEICHHUS.

Pexomenoayuu no opeanuzayuu camocmoamenvHou pabomsl yuauuxcs

1. CamocTosiTeNbHBIE 3aHATUS  JIOJDKHBI ~ OBITH  PETYJISAPHBIMH U
CUCTEMATHYECKUMH.

2. IlepnoaguyHOCTD 3aHITUNA: KaXKIbIH JICHb.

3. KonnuecTBO 4acoB CaMOCTOSITENIBHBIX 3aHSATHI B HENEIIO: OT ABYX MO
YETBIPEX.

O0beM caMOCTOSATEILHOM pabdOTHl OMPENENAEeTCS ¢ YYeTOM MUHHUMAIbHBIX
3aTpaT Ha MNOATOTOBKY JIOMAIIHErO 3aJaHusl ¢ YYETOM MapajuIeIbHOIO OCBOCHUS
JETHbMU TPOTPAMMBI OCHOBHOTO OOIIEro oO0pa3oBaHUs, a TaKKe C YYETOM
CIIOKUBIITUXCS TIEIArOTMUECKUX TPATUITUN B YIEOHOM 3aBEJICHUU U METOAMYECKOM
11e1eco00pa3HOCTH.

4. Y4yeHUK A0JKEH ObITh (PU3MUECKU 3A0pPOB. 3aHSATHS MPU MOBBIIIEHHON
TEMIIEpaType OMAacHbl ISl 3J0pOBbSl M HEIEeNecoO0pa3Hbl, TaK KaK pe3yibTaT
3aHATUHN Bcerjia OyeT OTPULIAaTEebHbBIM.

5. UnauBunyanpHasi JoMaiiHsIsi paboTa MOXKET MPOXOAUTh B HECKOJIBKO

Npuc€MOB W  JOJKHA  CTPOHUTBCA B COOTBCTCTBHMUM C PCKOMCHIAALMUAMMU
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[pernojgaBaTeis II0 CIECLUAIbHOCTH. YUYEHUK [OJDKEH YUTU C ypOKa C SCHBIM
MpEeACTaBICHUEM HaJl 4eM eMy paldoTaTh JoMa. 3ajayu JOJKHBI ObITh KpaTKO U
SICHO C(pOPMYIUPOBAHBI B JTHEBHHUKE.
CopeprxaHueM JOMAIIHUX 33JJaHUA MOTYT OBITh:

® yIpaKHEHUS JIJIs Pa3BUTHUA 3BYKa (BBIIEP)KAHHBIC HOTHI);

e paboTa HaJ pa3BUTUEM TEXHUKH (FaMMBbl, YIIPAKHEHUS, STIOJIbI);

e paboTa HaJ XYyJO0XXKECTBEHHBIM MaTepUaaoM (MbEChl WM MPOU3BEIACHUE
KpyMnHOH (HOpMBbI);

® YTEHHUE C JIUCTA.

6. Ilepuonuuecku cieayeT MNPOBOAUTHL  YPOKH, KOHTPOIUPYIOIIHE XOJT
JoMaInrHei paboThl yUCHHKA.

7. Hns ycnemrHo peanu3anuu nporpaMmbl «CrieruanbHOCTh (KJIapHET)»
YUCHHUK JOJKEH OBITh 00€CIedYeH JOCTYNOM K OUOIMOTeHHBIM (DOHIAM, a TaKKe

ayJuo- U BUI€OTEKaM, C(POPMUPOBAHHBIM I10 POrpaMMaM Y4eOHBIX MPEIMETOB.

VI. CHUCKHN PEKOMEHJIYEMOI HOTHOM U METOINYECKON
JUTEPATYPBI

Cnucok pekomeHoyemoii HOMHOI TUmepamypol

1. Ans6unonun T. Apaxwo. Ilepenmoxenue s anbT-cakcooHa
N.JIeb6eneBa. My3bIKaJIbHBIM HHTEPHET — KOJUICIK «7 HOT»

2. AanpeeB E. Ilocobuwe mo HauvaapHOMY 00yueHHIO Ha cakcodone. M.,
My3sika, 1973

3. l'ammbl, 3TrIOABI, yOpakHeHus A cakcodona. 1-3 roasl o0yuenus. Cocr.
u penakrop M.IllanomnukoBa. M., My3bika, 1988

4. I'amwmpl, TI0761. CocTtaButens I.ManunoBckas. M., Amierpo, 2011

5. Ixa3zoBomy cakcodonucty. Yuebnoe mocodue. 1- 9 kmaccer JIMIII. Cocr.
u peaakrop M.3Bonapes. CI16, Komnozurop, 2009

6. BanoB B. Illkomna akagemudeckoit urpsl Ha cakcodone. Y.1. M., 2003
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7. IBanoB B. 18 xapakTepHbIX IibeC B (popMe 3TIOAOB JJIsi cakco(oHa-colo.
M., Muxaun Jlukos, 2002

8. IranoB B. Illkona akagemuueckoil urpel Ha cakcodone. U. 1. M.,
Muxaun ukos, 2002

9. UBanor B. Illkona akamemuveckod urpsl Ha cakcodone. Y. 2. M.,
Muxaun ukos, 2004

10. Mnbmep XK. Meroanueckoe nmocodue mo MMIPOBU3ALMU ISl cakcoPoHa
U APYTUX MY3bIKaJbHBIX UHCTPYMEHTOB. M., Muxaun Jlukos, 2004

11. Mapkus 0. [I>xa3oBblit cioBaps. M., Menorpad, 2002

12. Menonuu mxaza. Anrtonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkoma urpsl Ha cakcodone. M., My3ssika, 1975

14. My3bika B ctuie petrpo s cakcopoHa u QoprenuanHo. Coct. u
penaxktop M.IllanomuukoBa. M., My3bika, 1996

15. My3bika, KoTopasi mokopwia mup. [lomynspHble mpousBeneHUs s
cakcodona u ¢oprenuano. Coct. u penakrop B.Axrucos. CII6, Kommosurop,
2009

16. HayanpHoe 0oOyueHme urpe Ha cakcodone. Merogudeckas pa3paboTka.
CocraButens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI m1ka30Boil WUrphl Ha cakcodone. 12 mKa30BBIX
ynpaxknenuid. 10 mxa3zoBeix Menonuid. Beimyck 1. CI16, Kommnosutop, 2004

18. Huxayc JI. OcHOBBI m1Ka30BOW WTpbl Ha cakcodone. 12 mKa30BBIX
ynpaxknenuid. 10 mxa3zoBeix menonuid. Beimyck 2. CI16, Kommnosutop, 2004

19. TIpopsuu b. OcHOBBI TeXHUKHK UTPHI Ha cakcodoHe. M., My3sika, 1977

20. ITeecwr B mepenokennn aisi cakcoona u poprenmano A.PuBuyna. M.,
Kommosurop, 2000

21. Puuyn A. lllkoma urpst Ha cakcodorne. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxxnenuit 1yt cakcopona. M., Mysruz, 1960
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23. PuBuyH A. 40 s10o710B a5 cakcoona. M., Mysrus, 1960

24. Po3zanos C. llIkona urpel Ha knapuere. Yactu 1, 2. M., My3sbika, 2010

25. Coopuuk mbec ana kinapHeta u ¢doprenuano. Coct. b.bepe3oBckuit u
I''Kynucok. M., My3sika, 1980

26. COopHuk wu30paHHBIX OTIOAOB s cakcodoHa. CocraBUTEINb

E.Anapees. M., My3sbika, 1976

27. Tpona nxa3za. IlomynsipHble 3apyOekHble MEJIOAMHM sl cakcooHa U
doprenuano. Coct. I'.®@uptuu. CI16, Kommnosurop, 2003

28. Xpecromatus 11 knapHera. CocraButenu M.Mo3srosenko u A.lllTapk.
Y.1. M., My3sbika, 2004

29. Xpecromatusi ans cakcodona-anbra. HawanbHoe oOyuenue. CocT. u
penakrop M.IllanomHukoBa. M., My3bika, 1985

30. Xpecromatust 1si cakcodona-anpra. Coct. M.Illanommuukosa. M.,
My3bika, 1989

31. Xpecromaruss s cakcodona-ambTa. 4-5 rTomael 00ydenus. Cocr.
M.IIanomaukoBa. M., My3bika, 2005

32. Xpecromatus 1 cakcodoHa-aimbTa. S5-6 TOABI OoOydeHms. Cocr.
M.IIlanomunkoBa. M., My3bika, 2005

33. Xpecromarus g cakcodona-anpra. Coct. b.IIpopuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006
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40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44, D’ Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch - stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961
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56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe23, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomeHnoyemoi MemoouydecKoil Jumepantypol

1 HMBanoB B. O0 ucnonb30BaHUM palMOHAILHOW aNIUIMKATYPhI TIPU UTPE Ha
cakcoone // B momoribs BoeHHOMY nupmxkepy. Beim. 22. M., BoeHHO-auprkepcKii
daxynpreT mpu MOCKOBCKOM KoHCcepBaTopuu, 1983

2. BanoB B. [IpuMmeHeHMe crienManbHBIX IbIXaTEIbHBIX YIPAXKHEHUN TpU
OoOy4eHHH W Wrpe Ha JYXOBBIX MY3BIKAIBHBIX WHCTpyMeHTax // B momomb
BOEGHHOMY nuprokepy. Bwm. 29. M., Boenno-mupmkepckuii (akyIbTeT Mpu
MockoBcKol KOHCEpBaTOpUH, 1992

3. MscoenoB B. CoBpemeHHbIe TpueMbl UTPHI Ha cakcodoHe // B momorb

BOGHHOMY aupuxepy. Broin. 29. BoenHo-nupmxepckuit ¢pakynbTeT npu MOCKOBCKOM
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KOHCepBaropuu, 1992

4. Oceituyk A. HauvanbHoe oOyuenue urpe Ha cakcodone. M., IleHtp.
Hay4YHO — METOJI. KaOMHET Mo y4eO. 3aBe/l. KyJbTYPhl U HCKycCTBa, 1986

5. Oceituyk A. PabGora Hajg NPOU3BEICHUSMU JKA30BOW KIACCUKH B
crieualibHOM Kiiacce cakcodona. M., LlenTp. HaydyHO — METOJ. KaOMHET 10 y4eo.
3aBell. KyJbTypbl U UCKyccTBa, 1987

6. [llamomankoBa M. K mpoOneme CTaHOBJIEHHS OTEUECTBEHHOM UIIKOJIbI
urpel Ha cakcooHe // AKTyaJdbHble BOINPOCHl TEOPUU U  MPAKTHKU
UCITOJIHUTENBCTBA HAa AYXOBbIX HMHCTpymeHTax. Beim. 80. M., T'oc. my3s.-men.
UHCTUTYT UM. ['HecuHbIX, 1985

7. lllanomankoBa M. ITlocranoBka amOymiopa cakcodonucta //
CoBpeMEeHHOE HCIOJHUTELCTBO HAa JYXOBBIX M YAApHBIX HHCTpYMEHTax. Bwim.
103. M., I'oc. My3.-nieq1. ”HCTUTYT UM. [ HECuHBIX, 1990

8. IanoB B. OcHOBbI HMHIMBUAYaJbHOW TEXHUKH cakcopoHuUcTa. M.,
My3bika, 1993

9. Unpmep K. Metoaudeckoe mocodue mo UMIIPOBU3ALUU JIJIsl cakcodoHa U
JIPYTUX MY3bIKQIbHBIX HHCTpYMEHTOB. Muxaun Jlukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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